TT ©NSST SSa.d UOOW




nT Vthinking about
social science
stands against the one-world vi
-nf r'u]'hll .a] relativism. arguing that we
don't simplv have distinct perspect

Guest |Editor’s Note:]Nayim Patel

Is there a multiverse in

on a shared world but that the worlds are
dif po.. Thevy are variously called
multiple social worlds, multiple nature-
cultures, and multiple ontologies.” These
l.-mr'l ds can be distinc and dndependent or
through proces: commoning.

auantum physics? A pooular
interpretation suggests that the future probabilistic:
all futures are possible. but the act of observing the
world reduces it from multiple to singular.” But Schradinger
disagreed.” He 'didn’t believe that his cat was dead or alive
until an observer looked at it, but that both realities existed
simultaneously.

This s the Manv Worlds Interpretation: every_ time the world
can proceed on different paths,|‘Reality’, tree branches dinto
multiole univers (Think: Evervthing [-.---r'-.-'wh._rf- ALL At Once).
ALl futures are possible and indeed already urring.” And
as the film describes, the universes can mutually interfere “lth
each other.

If the multiverse exists, we should ask: how
do the multiple worlds become and unravel?
How might we sustain ethical commoning
between the various worlds and how might we
amicably uncommon? And how do we resist the
totalising force of Capitalist McJLuuﬁtv
from surveilling.” coopting, and «
our multiple into one?

In the famous double-slit experiment, scientists tested auantum world
interference by shooting a single choton (light particle)
through a screen with two holes.” Thev observed the photon going
through both hol and interfering with itself.” creating a
wave-like pattern on the wall.mAnd if vou continue adding more
slits, you eventually observe that light travels along every : 5.7 Are s looking towards o
path at all times. g around? Do we want to re
and honour marginalised world

S50 why might we not notice them? K There's no definitive destabilis mmonsensical notions of
consensus, but we should consider the so-called observer to \ realit Do we want to prefigure ne
investigate this idea. What we see depends on where we are. the worlds or |;.|-r1||11. to the varied non-
speed of _Llight, and the frame ruLL‘-‘r_11'_1.I|-: human mind.” Consider s in the here and now? Are

this: our eyes capture roughly 58 frames per second and our \ : things could be
minds approximate these into a continuous video. othe 5 that they actually
But what might be flickering in infinite frames

the -

between? Other universes

this edition,
contributors are exploring
other worlds -- both real and [imasined
for should we make that distinction?) As wvou
look through, let your mind linger on what
these worlds are and whv we should think
about them. What does the multiverse mean
to vou? Do you want to create new worlds
and cross between them or change the one

Live 1in?

our

you




X CONTRIBUTORS X

_Grey Gordon. . ... ... e

Grey 1is a part time veg box scheme coordinator for Granville Community Kitchen
working to slowly but surely change the food system and part time doodler
[sometimes professionally] from London.

_Robbie Hanson & Morrigan Rawson...........c.ccvieveennnnnns
Robbie 1is a PhD student 1in mathematics at the University of Lisbon whose

research 1is dnspired by geometric aspects of physics and string theory.
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Jess Payn has just started a PhD on whimsy and gender. She is books editor of
theartsdesk and has written for The London Magazine, Review3l, The i Paper and
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Zill and Woe exist in the universe you are reading this from, and possibly many
others, as game players and thing makers sometimes together and often alone.
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Chlorys 1is a musical & visual entity based in Bucharest, part of Queer Night
family, Shape Platform artist in 2017, and since 2016 until present, a founding
member of Corp. platform, its main focus on representing and promoting queer
identities [trans, nonbinary etc.]. She has stretched her tentacles also
locally, and also internationally, having played shows in Berlin, Stockholm,
London, Paris, Lyon, Nantes. She has been a Noods Radio resident for three
years 1in charge of Alien Flora and a host on the local radio Black Rhino
together with Corp, hosting a monthly show called Corpcast. Starting 2022
she is a resident of LYL Radio from France, with the show Primordial Soup.
Aside from being active on the local clubbing scene, she also tinkers with the
visual and sound arts, having had works exhibited in various galleries such as
Suprainfinit Gallery, MNAC Anexa, Ivan Gallery, Rubik Space, Atelier3s.
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Sofia Zadar is a queer Eastern European musician and dinterdisciplinary artist
residing in Bucharest, Romania. Their work explores the realms of trauma,
necropolitics and posthumanism, as well as the potential for collectively
living with grief while constructing utopian enclaves within the here-and-now.
Currently, their music transits between the areas of synthpop, experimental
music and spoken word, combining organic textures with electronic sonic
structures, while their writing revolves around poetry and autofiction, being
inspired by queer speculative fiction and Gloria Anzaldua’s nepantlism.

_Jola Olafimihan. ........ ... ... ... . . . .

Jola is a writer and creative from Nigeria calling Newcastle in North East
England home. Jola creates around exploring life experiences, culture, history,
nature, society, and her place in 1it. She is an activist and births creations
that can sometimes reflect this too. She enjoys creating new work, challenging
herself. She has been writing for as long as she can remember.

_Aska Welford. . ... ... .. e

Aska is an architectural worker. They use textile sculpture, community-based
research, experimental fiction and labour organising to examine and dinterrupt
the capitalist/ racist/ heteronormative processes which shape our physical
environment.

_Sarah Li. ... ... . .

Sarah Li is a Queer, scouse, interdisciplinary artist and musician based 1in
Newcastle upon Tyne.

They enjoy making work about Queerness, claiming space, cats and fantasy with
a particular interest in worldbuilding.
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Sam Sivapragasam is a writer, grower and organiser. They are fascinated by the
more than human world and imagining futures that centre reciprocity.
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Sage 1is a neurodivergent, non-binary lesbian who 1is figuring life out one tweet
at a time. Whether 1it’s the outdoors or online, they’re passionate about
creating inclusive spaces for queer communities of colour. Their work focuses
on Black queer didentity and they love to fuse warm colour palettes with bold
figures to create original pieces.

VaNesSSa ZapPi. . .o
Vanessa Zappi is a painter / illustrator from London. In their work symbolism
is utilised to interrogate the tension between climate solutions and their
effect, on natures, communities and the environment. @zaffi3

_Petero Kalulé. .. ... .

Petero Kalulé [petals] 1is a composer, poet, and multi-instrumentalist.They
live on the hidden river Effra 1in London. Their first collection Kalimba
was published by Guillemot Press in 2019, and Marsh-River-Raft-Feather [co-
authored with Clarissa Alvarez] was published in 2021.

_Aron Madon. .. ... e

Aron Madon is a visual artist, performer and currently has two musical projects
Admina and Lili Putana, each entity 1is differentiated not only by musical
genres but also by gender performing, in both political visions are important
to outline the characters. He is also a founding member of Corp. along with
Cosima Opartan and Chlorys - an -independent collective representing women-
identifying and non-binary people in the Djing and electronic music scene, the
direction of the platform is to create a safer clubbing experience for queer
people. Personal projects include feminist poems, audio and video experiments
and dance and theater performances and graphic design.

_Nayim Patel. ... ... ... ... e

Nayim was a physicist and cosmologist in a previous life. They are completing
a science fiction novel on utopia re-building in times of climate crises and
starting a PhD on democracy and energy transitions. Hailing from a town 1in
Lancashire with a big bus station, they currently call South-East London their
home.
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Edgar Allan Poe wonders what the multiverse could look like.
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Edgar AlilanlPoe! examines the Cosmic Microwave Background and
‘discovers other worlds.
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Edgar' Allan Poe messes around with the fundamental constants of physics.
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’%ﬁYet accidents Ph1111ps tells us, are also express1ve of what we
4 want.Z Phillios & a psychoanalvst, argues - via Freud - that all our
s errors, forgettines » “hungled actions” and “slips of the tongue”,

can be recuperated as “unconscious intentions”y Desires.? buried and
unacknowledged,” find their outlet in slips of speech or ]erks of the
II“‘bodve_Thev trip us up - like the defamiliarisation techniques Evelvn
-and Woland use to verse-hop (swapning their shoes onto the wrong feet‘
telling someone thev fear that thev.love them) & Acc1dents by this
logic, are either meaningful or_at least create the space for mean1ngf
thev are “ways of securing unconscious gratifications.s either self- -
punishment or often muffled fulfilment of forbidden wishes” £ It is on this
2 basis that Phillips argues: “We are not continually making mistakes,
we are continually making alternative lives.”. From this aspect . g
accidents are about “access” to other selves that we keep hidden:
other worlds of feeling, thinking and doing;ﬁ(whyAdid I originally
~ type “comoeting” as “completing”?), That access is a chance access - &
“unreliable., contingent, apparently unintended - but it is a potentially j

“There are lives inside us competing to be lived.” What if vou 4
stumbled across this line, in an essay whose title is stvled like w}?.
an instruction manual (“Contingency for Beainners”) which leant | I
out at vou like a neatly encansulated truth. Would you also have
~immediately thought of the multiverse? Of a film vou rewatched,
iB}%kh"'the week before, directed bv the “Daniels”, called Evervthing
= Everywhere All at Once? Of its protaaonist, the harried suburban
~ mom and laundromat owner Evelyn who is, in Adam Phillips’ terms
,“living too few of [her], K lives”? Because, of all the Evelvns 1in

their

all the possible universes, she is the least skilled, the least wl ”fﬁr 'jﬁf " instructive one. indicating how our exper1ence might be made more porous
e fulfilled, ,living under the shadow of the otherwise; she is,” in E o s . and more multiple.
g the film’s terms,:“11v1ng your worst you”.” If you had made this L “.fg. s

“\Enh jump - and it is a jump, as you’ll see - between psychoanalvtic i =
P theory and a fictional multiverse,” what would these overlapping
- circumstances have suagested? What could the multiverse tell you
"~ " about success and failure (that binary metric that so preoccupies
Evelyn)? Or about the operations of accident and chance.” the

forces that send the life paths spinning in such a multinlicitv

of directions? What, in sum, would vou conclude to be the meaning

* » of a decision.” compared to the significance of an accident?
And by following these coincidences,” would you, a beginner at
contingency, have learned to become something more?

K ) *
L y

So, to begin bv thinking about the accident. and its abparently

more calculated. less desirable twin, the mistake: both are 4,
central to Daniels’ film, splintering off to create entire 1‘

universes in plavful answer to the multiverse’s animating |

{ question, “What if..?” What if there was a glitch in the evolution

of anatomy? There’d be a version of humanity with floppy hot does

for fingers. What if the rat in Ratatouille had been a racoon? Well,

h_ the puppet chef would have to wear an exceedingly, large hat.s

Reality splits into different paths both when we wilfully
change it (or fail to) and when we alter it accidentally (when
_“intention” - and relatedly, the guestion of success or failure
- doesn’t matter or seem to factor). Daniels’ multiverse seems
to suggest both that accidents create as much meaning as our
decisions. and that our decisions are as arbitrary and silly as
our accidents. Nothing matters because evervything does7 The wav
_ this avoids dissolving into a totalising flatness is fhe crucial
auestion of desire,” of what we want from our lives: “No matter
what.” I still want to be here with you,”, Evelyn savs to her f~
dauehter Jov at the end of the film, in a scene that resolves their
.conﬂict and streamlines the multiverse into one tidy narrative
agains “I will always, always want to be here w1th you. ” Wherever
“here” may be. . 3 ;

£
—



.
%Tﬂ*:l—.-.ﬂ??!?
i

LLLLLLLLLLLLLLLLLLLLLLLLLLLLLLLLLLLL

i N,
::'n'l'l'\‘\




YOU'VE JUST FLIPPED THE ON-SWITCH OF YOUR ULTRA-LITHIUM UNIVERSE BENDING ENGINE: U-LUBE FOR SHORT. YOU ARE

NOW READY TO TRAVEL THE MULTIVERSE BY INHABITING YOUR INFIMITE ALTERMATE REALITY SELVES.

Bilsh you st decides

7 @
L]

SAOEG B4)1 1S BUOLLNY BUONY

U0 10 |1y saymPuang Bungifiuas

MCHIH D R0
oK 2950 sy 1o fog v
T
b .
bt T T L0

YOU HAVE CHOSEN TO EXPLORE, TO MAP AND TO
DOCUMENT THE TINY DROP OF THE MULTIVERSE THAT
YOU ARE ABLE TO REACH BEFORE YOUR TIME RUNS
OUT, AS TIME ALWAYS DOES EXCEPT IN THOSE
UNIVERSES WHERE TIME RUNS DIFFERENTLY AND
NEVER RUNS OUT OR ONLY SOMETIMES RUNS OUT.

TO BEGIN YOUR EXPLORATION, SHUFFLE YOUR CARDS
(JOKERS INCLUDED), THEN LAY THEM FACE DOWN
AROUND YOUR TOKEMN AS SHOWN IN THE CARD
DIAGRAM UNTIL YOU RUN OUT OF CARDS OR SPACE:

RE

==
fien
U=l

HWYHSYIA adv¥D

EXFLORE THE UNIVERSE YOU HAVE ENTERED SHOWN
IM GLIMPSES TO YOU THROUGH THE PROMPTS LAID
OUT IN THE TABLE. HOTE WHO YOU MEET, WHO AND
WHAT YOU ARE AS OME OF YOUR INFINITE
ALTERMATE-REALITY SELVES, AND WHAT THIS LITTLE
CORMER OF THE MULTIVERSE HOLDS IN STORE.

WHEN YOU ARE READY TO MOVE ON, FLIP A NEW CARD
OWVER AND EXPLORE THIS NEXT WORLD.

YOU OMLY HAVE 50 LOMNG BEFORE HOME CALLS OR
YOU GROW TIRED OF TRAVELLING - 50 EMJOY WHILE
YOU WANT TO AND LEAVE WHEN YOU DON'T,

WHETHER YOU ARE SEARCHING FOR DOM-BB, OR SIMPLY EXPLORING THE MULTIVERSE... REMEMBER THE WORDS OF OCTAVIA BUTLER:

MAP THE

MULTIVERSE

9 HLOE ¥
IVNOILAD

X
aorn:

1% TOKEN

SAVE THE 1X S5IX-5IDED DIE

MULTIVERSE 1% DECK OF

CARDS

FENEP&F;EH/

SOMEHCW, FROM SOME CORNER OF THE VASTNESS, VERSION
BPEXION OF YOURSELF HAS RELAYED THE FOLLOWING MESSAGE
TO ¥OU IN THE HERE AND NOW READING THIS, ENCODED FOR
YOUR PRIVACY:

50 YEAH, FILL IN THESE BLANKS PLZ FOR EVERYONE AND
EVERYTHINGS SAKE. AND GO FIND DOM-BB VERSION OF
YOURSELF, FAST.

SHUFFLE THE CARDS (WITHOUT JOKERS), REMOVE 12 AT RANDOM
& SET THEM ASIDE. SHUFFLE BOTH JOKERS INTO THE REMAINING
CARDS & LAY THEM AROUMND YOUR TOKEN AS SEEM IN THE CARD
DIAGRAM. TRAVEL THE MULTIVERSE AS DESCRIBED IN USING THE
W-LUBE. THIS TIME, HOTE DOWHN INFORMATION, SKILLS AND
LEARNINGS THAT WILL HELP YOU IN YOUR FIMAL SHOWDOWH.

TO FIND DOM-BE. YOU MUST FIND ONE CARD OF EACH SUIT,
DOM-BB wWILL BE IN THE UNIVERSE OF THE LAST SUIT THAT YOuU
FIND. WHEN YOU REACH THEM, NOTE DOWN HOW & WHY DOM-BB
IS GOING TO DESTROY EVERYTHING.

IF ¥OU ARE READY TO FACE THEM (| MEAN.. YOURSELF)

IF YOU ARE NOT READY, YOU MAY CARRY ON SEARCHING THE
MULTIVERSE TO BETTER PREPARE - BUT BEWARE:

'ALL THAT YOU TOUCH YOU CHANGE, ALL THAT YOU CHAMGE, CHANGES YOU. G0OD 15 CHANGE.'
NEVER TAKE THIS FOR GRANTED OMN YOUR TRAVELS.

Your best friend is 8 worm named
Barcld B he's sittng on your sofa

Youre desperate B ol loos are
wd by Ice Ferrwr or
Haughty Boi. Which ore do you
choose?

Its your first day on the
w—6 repair toom B the
- squad s fixing 8 huge crack
in 2ector G Youre ting & it the
further away whimn you rotice
somithing in the darkness.

Alew Bt tery et i blieking on
the inner surface of your dye
Shet. you can't find your sdagtor

Black Lightning cradies your faint

body and soars. sbave the burming

wreckBge — soriie i the beck

of i mind you wish you were in
5 daughter's arra mstead

Youre working the night shift at
the spa Mr:’rlw.qﬂ: t BrTives
coated in fitth. It points its shdqy

f " 8t you with an inguisitivie
burble. Gusss it wants you to give

it & bath?

¥ou're hawing dinner with your
houserates when you find cut
they 8l have reter=long snake
tongues. Dutsice. it's sfarted
rasring donuts

Four nesghbours ane knacking
nsking if yourne vigoe or vegan
Thary hope not. because they ve

conlked up your larchon d ard
brought you some

Youne taking a bath and your
ghost houserates won't leave you
© slone. You wish they'd ded

Loriwhere dke

Your octopes girlfriend wraps her
*.pr.t.'lr:ra'gfrd your thighs &
slectricity runs between you

Yo visiting the ruens of
Windsor Costie o research yoir
hestory report on the anc and

Kttle—onown English monarchy
which was centuries ago
by & people’s revolution

You're the presenter of & cooking
show Called Tre Toys of
Extragatactic Ingredents
andiorsds 'u-? visd SpEce.
CRntarus rince

‘Wit chic't i st eavve this
LrieT s t's dif ferent?

You B everyors sround you i
coverdd in feathers

You'rg r on the back of your
famrl'.:,;;?mau at the big dino
race Steph the Stegodon B
catehing up to youl

Yeu're gﬂum}'h}tm bry the
second 5— what's this? — youne
ol of & siciden deeply & intensely
awacre of how hot you are 8 how
hot theey are = B here it cores =

O SErout your geretakal

Yiou're & rock on B ridge
averiooking a bresthtairg vista
What aré you thinking al it

Youre taking minutes for the
Burker 112 willkaing comrittes
rbeting It seems e the proles

arem '\-Eﬂ'i'? this post—rwteor
indgor Bfe vary wel

Rfter months of hard work. you've
finaly cracioed it = the languade
of penguinal You inredately hibd
out o your hut on Zavocken sii
siand 1o eavestrop on the colony
gossip.. thayre telling sbout you

Youre standing in & crowd of
jeering hecklers. Some wit has
core 1o o ynidcalish corvune
trying o “sell gveryone on the
concept of coprtaksrmy

Youre on stage at the Global
Vogueing Champlonship. watched
Ly Bilionz. The leser bears teirs

ardd focus on yeur elbows. and

then. your s0ng beging

are heing driven anound like
cars by hyper—inteligent
soquirmel=Hioe beings. Your squirrel
s riing you hard.

You wisld sonic waves a5 your 07
collective throws a party fior the
demi~gads of the old workd

Youre kacing & Caravan of
wnodkce laden with seed hags
You've just crested o grassy fdge
— your ablbey home in sight —
when your mouse quard gestures
skyward with & squesk = an owl

You touch the face of your human
lever B your freezing dead hand
Khess in thee surlighl — they lust
or you but youl ve Teen taking a
prucish sex—negative high grolnd

WL sn't this your hoee
uriver =g What's dif ferent?

Youre on & date with your 30+
patytule of ex—ronks

You're shepanding a forest of
waking trews on their rellenial
rigration through ar n;:l)l walay

OF e v landsl

Sabring sits soross from you
chatting shit about toenage
rwlodrsma. God T don't care grow
up you itte witch” passes through
your mind, Yiou wonder Fow you
became b rbic 2Chodl ¢ ourreion

Youre Tpping Some jpiter pice
whilst :m;?mganﬁ}—pw to
your ghen pan pal when

It's your birthday B youre
Epa"'lyﬂg with & huge crowd®
acept they ol look”and sound
exnctly ke you In fact everyone
ts an @act copy of you

Yiou find yourself in a sunny spot
waking from a 15 br anooze snd
you v got the ur o bek
yorself cloan Could ths be the
lpganclery univirse wherg humans
evobved from coats?

You're laying in the lunagrass
looking up &t Earth in the might
sky. What a view! You sigh deeply
ared it your 8T around your
space bunny

R man in s wizerd robe aed hat has
st bestowed upon you a magical
taking sword after & very long
and bdring speech It's kind of &
ik

You're snaaking a break from
working in the quarry when your
spe overiord spots you Theyre
coring &t you howlng with ange

A takoing torwbo named Bob, and
his sidekici Larry the cucumber
are chastising you

You're on top of & Fsecble tower
with the last of the pnysical
humans to watch a5 the uploaded

aconsciousness of
transhuranity is sublimed into the
higher planes never to return

Youirne sn expert martial artist
ard the leader of a rival gy has
st chadienged you 1o & shdwdown
“Choose your weapon™ they siry
craciing their knuckles.

This. place is par adse

Yiou keep breaking irto song and
you cannat stop dancing — s the
whole world & Bolywood Movie?

Fire and rage shoot from your
mouth in to the once—silent night
= you'vir stubtbed your fucking toe

- FI_EI‘.

“Tust breathe.” » scrubbed and
masked ridwife holds. your hand &
strokes your forehead How —
one last push = yeesl You got this™
= & just lice that you've Berthed &
Sopmd

Viowt b oy & bied of breadts
B thery chirp ard @;ﬁ o0 and
v you

Youre surfing on the back of &
it Sandwores in your Sl uit
you 5py some of the Baron's
qyrecopters in the dstance. They
S 10 be cinclng your position

You're in & lundrette = all the
way scross the ruftiverse B
you've eced here?? Evir '.-'Ihngv
5 ientical |rain prices. Foud]

thn Pring e wales in lockos you
straight in the ayw 8§ says

You serse & change in weather =
& threat? = several milles awa
The FESSS0E COUSES | bl
of Frycebum thresds and you begn
o s

You're the kead spoon solest of
the philharmon: al-cutlery
orchestra. IUs the ridde of the
concert &J.nneabw'. to stard
up and dao your big sola

This bed is 20 mosst and hot and
windy that you're kying in. You rub
your eyes and look closer. It's an

enonmous mouth

A breeze rusties your leaves. the
last of your petats drift down to
the ground. You're fruiting again

Your soul s externalsed in the
forr of an animal corpanion
They're trying to get you to do
the dishes youdon t want to

You pump your fins to dodge &
conch bus whitst shopping at
Wesiway Th:\-],-n..'g- gat the whole
Channsd and 51l they almost hit
youl

Tris place sulks

JOKER - You've londed in o universe 50 much like the lost one you visited - but oh shit - you've been found by o sodo-masochistic alt-
reality version of yourself, who loveShotes you, This is MA=661, They don't want to destroy everything, they just want YOL.






YSofia' Zadar,

J

you..

a there to my here that I construct based on relics from my cogn1t1ve
territories

vou.: P -

felt by my earthly fabric before being manufactured by my thought .
vou ., (udl _ y

close-knit, a parallel particle of

us .s

-

Look,: if we know our brain is a useless lump without our heart and we B8

know our enteric nervous svstem 1is fucked without our gut bacteria,
and evervthing else without each other to the very end of the tiniest
tissue.. whv on earth would we think vou and I can ever be severed? If
freedom and friendship share the same root (friy or prijy meaning love)
and we sense firmly that the add-on *individual* was only mandatorv
because freedom had always been a common good.. how on earth can we
forget that we contain each other’s joys and sorrows just as much as
this soil-full-of-critters contains us all?

Look. I know being in the here-and-now 1is a vainful chore. The city
itself is a hostile abode to the eyes and the lungs, while the constant
coercion of our bodies into distress - to somehow sustain our bodies’
survival nonetheless - 1is a death trap disguised as a path. But my dear
friend., my beloved body-of-a-billion-realms, home-of-vour-senses-and-
jovs. I am writing this because vou’ve come to read it.” And there is
nothing on earth I’d rather do than share this space with you. And you
and I both know that we are here because we trust this.

*kkkx

we cannot afford this apocalypse.

our elders cannot afford this apocalypse.

they have been spent and buried time and time aga1n,
but their flesh carried seeds.

there is too much wisdom to be shared
and theory to be spurned

and there are ijust too many bacteria
inside our flesh M

to give this up just yetux

hwctopwa (lat hic = thws, grz Tomog = place)

‘this place’, - the multidimersional terrwtory of the here-and-nowj
related to 1ts predecessors (utonia "and dvstopia) as concepts of
storvtellwng, but grounding its ethos in the already emerging processes
of the here-and-now rather_than in evaluations of good or bad.

‘When being in nature with” my chosen family s I prefer hwctopwa to any
utopian dream.”

the state of simultaneously centaining (staying with) contradicting
feelings or aspacts of being (e.g.” joy and grief, alienation and
connection etc.) : . n T

‘By transiting different parts of mvself and lingering in the space
between, I finally feel like I am embodywng hictopia.”

i



_Jola Olafimihan

Gbam, gbam, gbam

The spirits have begun to dance
With Saws for feet

And nails for hands

The Spirits have begun to dance.

Gbam, gbam, gbam and clunk

The spirits have begun to dance
Digging up soil and concrete
Spewing their demands

As they continue to dance.

Gbam, gbam, gbam

The spirits have begun to dance
Clothe in rags and rotted meat.
Dancing to music of homelands
Far flung and destroyed.

The spirits have begun to dance

A warning for man, they unseat.

Biting, whipping, and snapping at powdered knees.
The spirits continue to dance.

Haba,

The spirits still dance,

Resistant to hardened hearts and fresh seeds.
A single plane sprouts, 1in the aftermath.

New spirits, a new cycle, perhaps another chance.

Ju—



ihere\werelthreejtowersionithe]Monteith estate in Bow, East London. When | was 9years old two
demolished, [Cavan]kiouse and Antrim House, at the end@f{ounback yard. The Touncil
IhomesiwereJknockedfdownkfordestateyregeneration, replaced by low-rise]market-rate apartment

stockibrick4pitched[roofs. Clare House remained, standinglalone, twentyTtwo
Istoreys¥ihelgrey/concretelpanelsifreshlyjrendered over in pastel pink.

-]

\Welcouldnitfstayfatinemelonltheldayfoffthe controlled explosion, within a 50 metre'blastradius)of
Gdn, usTiolremember to close our windows so the dust doesn't enteratolkeen)
petslinsideNheltowersiwerelprepared?wrapped in bandsof black containment netting acressiayiew
[ofithejfloorsAVVelstood]in Vi(;tiﬁafP‘a.?‘k‘qI huddled together:

‘ﬁ[i@ shuddered and folded. Whenjwelgot back to our estate, the gardenywas}
littered mﬂh@ﬂ building material, wallpapeandlplaster and concrete. Our next{deor
theipatioldoor smashed in by the falling TUbbIS.

ﬂi]ﬂhgm before the demolition, | would wake up hearingla voice calling out from a man
standingfonfalbalcony of the,nearest tower, shouting FUCK'®@ER]into the dawn, over and over.
EUCKOEFFUCKOEREUCKOFF FUCK OFF FUCK OFRRUCKOFFUCKOFFFUCKOFF
B@M very early, before it got light. Sometimes a pause, albreath between words, you’'d
think it had stopped®¥Trhen it would begin again.

twenty timeslor more. A low bellowing voice, without distress. Only in the morning,
before the day materialised.

@Eﬁ@mﬁ and Antrim\werelerected in 1967, using a system of prefabricated concrete wall panels
together on site year theifirst fully industrialised wall construction was used in Britain.
fheltechnique was framedfas an affordable and rapid mass-housing solution: combining modern
of construction unskilled labour, delivering central heating and indoor toilets but little
communality withlthe repetitive stacked plan.

after the Monteithjtowers went up, a quarter to six in the morning, May 16th 1968, a woman
ortiheseyenteentiYiooginiRonan: Point, a tower in Canning Town, lit a match to light a kettle for
tea. The buildingjwas}freshly constructed as’a slum clearance project, and not yet fully
E Ieaky set off'a gas explosion, which blew out the concrete wall panels at
theigweakdjoints, which [causedfa whole column’of flats below to collapse, their residents dead or

after theJcollapse found that many of the joints at Ronan Point had been stuffed with
newspapenthen boarded{over, rather than filled with concrete. The large wall panel system, originally.
ldesignediforjlow-riselbuildings but in practice applied to tall tower blocks, suffered from bad design
land[costicutting in materials and'labour time. Contractor profits and votes for local councillors had
prioritisedjat thelexpense of creating structurally unsafe homes. Following the disaster, the

U Kovernment{decreed|reinforcement—steel brackets or panel ties— to be retrospectively applied
ltolsimilarlybuilt]blocks.

|
\Viewinglimages Town'collapse]remind[meloffotheydemalitionsitesjthejfloors]ripped|
fromithe}wall&tracesJofiformer existénces]inkthe]paintediwallsYbathroemitilesYfireplacestand]
fixturesheloverlappingwerldsithatwereloncelpossibleYslicedlthroughfRenan]Reintiwas]iepaired|
and reinhabited, gthotighfengoneyoraihejoriginaljnouseholdsywishedkioTreturni twasyultimatel v
:jne;nc:!:_lteltgd [in} following concerns for its continued'structural
2

Ifastjyeariihelinstallationfoifajnewfsprinkl€dsystem in ClareYrHouse)ledltoliheYdiscoveryathat the
mandatoryfstructuralfreinforcement'work(hadlnever beenfCarried,out,onjthelestateRhellastitowen
hadfstocdfforinearlyfiveYdecadestat risk(ofjpotential,collapse? togethenlbyithelweightfofithe
[panelsAThelbuildingjwaslcondemned o&e_rpight by the]hlousingIAssaciationBTenantsiwerelgivent4s
hours}toJevacuateRwithfcashfcompensation for theldisturbance gandkthelpoliceYcallediwhenltheyy
[pushed|back@ndlmadelstrongefdemands. Some]residents'werelofferedlapartmentsjto]moyelinto$
others]havelbeenlassigned]bedsand-breakfasts¥@fithe hundredzandstwenty,
remain]infiheirdflats and those with chronicJilinessjwholhavenobeen] in}
lappropriate}housingMhelbuildingfawaits refurbisimentforfdemolition®ErisisYisfanfopportunitysto]
el gy,

jihe]neighbouringfestate | grew up on started offfaslalprivateldevelopmentinkthel80sabuil{onfexy
lindustrialllandWAfter’ the company wgﬂtﬁst midzconstructionkthelcouncilktooksthelsite]inteYpublic]
U R R N L AP =y npessiki (o neghs (il sty of veelh
oday. Itis likely that the case foifrefurbishmentofiClare]iouselwillbelarguedjtoolcostiy]
ana[ihatiheyepiacement will deliyenamajoritgoRnome s atmarkenratcy

I[quitimyjjoblinfAugust. Or | got firedlandlaweekilatentheyiofferedmelmyjrolelbacksandithent|refused!
lid]lbeenjworking'for a decadeYasfanfarchitecturalfassistantjinjhousing]practices¥assemblingkthe}
\WworldsJoffcapital in miniatureYljmade]modelstandftestedloutjVariations}infdiagrams¥Scaledzdown
formslinlfoam or card or autocadfogtracingpaperfilmassedlouhowjmuch]ieasablefarealcould)fi
onlalplot'of land. | speculateds I]sih:dmmmﬂ
thejwindow would fit withjthelcladdingjweuldffijwithitheImetalfsection\weuldffitjwithfthelinsulation?
[dreamt and designed futuresjfonttheYprofitlofithelnousingdeveloperflifofteniihink@boutithelmanyj
compliant handsjwhich rebuildithe}worldfas]itlis¥constructingitheJmechanismsloi{exploitationloveny

and over.

After a buiilding'is demalished redeveloped! difficuli{torememberdwhatwas}there)
before; instead seeingjthelemptyskyfonthelnew;facadeYRromithelbettomlofitheltowerditicanlbelhard
to imagine any otherfpastiongfuturefthanlonelinfwhichithejforcesloflcapitalfshapelthelconstruction]

and destruction

On the Monteith]EstatefClare]hiouselstillfstandsYnearlyfemptyAvoulcanfgetfalsenseofjthelscalel
andfsizelofiihelothenr220]homesYinelthousandslofiives]ihatvereloncelthereYjusishiftedfoveyandl
repeateditclthe]left)
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Lﬂgﬁm@ hi's face And he knew/ithatilhe! hadl fajlilen and this was
‘thellsensatilonNof waking Fluttermg hii's| illashesiopeny, hel'had to squint at
'@ha naked| aly blue and br1ght Vardantl fields kel 'slleepiing| giants lay
‘thetlh 1ow s opemng fiHelcliimbed out! and stumbll:;:r%, Tanded on his
grazed fapms 'ﬁl}@ skin was tornlandMflesh br1gm red! and 'sore. His hands
‘ached &ﬁd} swollen andfbllii'Stered® ‘In thatrmoment when| thel pain fellt
: and ajfflash (ofiswhiitel aresssd s mind = e Moy e

M_any 'ﬁh‘ﬂ@ had} changed!. Under/ thel grassi thate
'ﬁh@m@so'ﬂn'@h@@a?@ho thenelwasia;
u-ld ﬁaﬂ%@h&ﬂah@r@o Feankand;

Sen Sivepragasen

. with h1m He rememberedEt’hem, standm cir sibling sEitly ke so
mwamha@ah@%ﬂ@meﬁmm Unafpeenediiintolthelldankness. The : ,.”‘N@\ne Which did he -ﬂm@m%ﬁh@@k@wmm@mh@
m;ﬂ- dRthE) W@ lthees) am‘] Ltheji|nlb Ihadl become deep Saturated i v \\y‘vas atithe furthest to‘ the Fighth 7 vES Just a diflife in PaERcEE
airﬂmadb i 0 X4i(C a5l Wﬁi@@ﬂl? Layers of decaying . \,v@sn tdit raining? The.grass was 'SoWd Ryt diildnigt®make Tsense: that they
'leaves emel @{F{Fm ‘@ ISpongyMunde niihenf we t _feet.mBetweenithe - ‘w‘e‘ﬁe_xsuch a vivid gﬁeen lacking even a kiss of dew. Holding his head 1in
bloody Mﬂ@ and ‘thel aciidiilc®earith bellow [Una®thought]| si thiisi\was; a 3 histpainful palms. Therne was a girl. That was all he could muster in the
sort of purgatory’-.Th’e"sky-crashed likeka qyiﬂﬁﬂ. above,-he ;' i crashi ng collision ofths mind. ¥
thel heavens: ='|nha1ed#, all felilpstiflily Mim bated! her_._breat “What are you doingg “therneZeAwvoice behind him. He turned. His inquisitor
the dellugel; Ttiwas; wore a mask that conceajled and. mouth, a dress that covered them
heart oflthe yews It was a'@mo 'mg, gnan. o) : neck: to "toe. They movedMiliikeRalichessipiiecesmglidinggrather than walking,
. broad! canopy/ 11k '|cked mouth ifiorkingiand: bnt-nng into the Ehl o closer. [ ol : d
Il\The clloser; she got to the '@mg‘i@ notiiced .the holklow she stared intofwas
pi ot alone o There iwere three more Sink adjracentf y.ew, trunks Each’"trunk ES
-ter'e_d k_flak'l ng scah‘ng barks- reveal'l ng smooth,LW'ﬂrne purple
A nlhl the '|nsects and
Una searched for an escape n
rolling hills, the| trees that surlrloundedr"h'im,and then behind . thelmasked}
_ il 18 one a black cube, fal tbuilding perhaps It absorbed light. ItiseemedMliikelal
d » ] graZﬂng*her arm as,she entered. She celestial object. 'HeWhadnt¥noticediit at all before,gbutdnowiheRcouldniitt
WEME@W@?@TL on her/numb feet. Only able to sit, do anything but stare. It g![d@}[hﬂm AN,
ghgm@s]-ﬂm@@m? JAsgishelfsettiled into the dark’cavern of the trunk, The 1inquisitor’s cold touchi¥stantledhiimgsihe;inl Eﬂiﬁ] {:ﬁ!ﬁm hii'sEdii ity
. dn ol (sitnokel, scratchr,Pand mbbl-l}_e‘L her exposed skin. All revealing thel HinsjideMo lhi's) Wﬂg@, g{gﬁm hel
; _ 5 fafite pithe) mﬂﬁ]o iif it made her jump. Inside the hollow, Githlktheiiha grip was 1ightMButiitheflexpansel expans
thel ad!ﬂﬁ?@lm worldHTnme,Qov?d slower and the cacophony i iinside him, somethiingfihelfc lnemembe’rd ﬁh@m
@{?-mﬂ mmm@] OnyAtheliush fofi blood in her ears and the movement of nothiingftofnuniktoRanyway . Teansistunglat@hiis] % 'ﬁlhé W"s eyes]
hﬂ?ﬁ@%@o : oy hy wiidened" ﬁ@aﬂf they, had jnever seen (cnyAb
pojintyshetfelililbackwards, andjfaware of. the tunnel that had opened i Infitheiin M}) helcouldnlit make much @{?@hﬂg persontaTheiilanguage
[iﬂ?a %E@ﬂ'ﬂm she must have slep_, Yet the tunnel remained, not {@‘Eﬂ Wg Familiany He Knewskthis) Uanguage); l‘ixg IR @F lﬂ@o
"'-em (butlaldark void that stretched behind her. She couldn’t E. HYheWspokeliithBut hellcouldnt &ﬁyﬁhﬂi{g tRhiims el
S Seeihenabody/ i yMhadffa sensefof where! she began and ended. A distant b - WE&@ iifdafwa {8 hadibeen built in hii’s) miilndp; gmﬂ!{ﬁmg m@ﬁaﬁm
- patten @ﬁ'mﬁ. persevered Itewas putgh black the way into the forest and Fai (0 fan i ms e 1) Rﬁ@'} stud1ed by thiS¥masked; helfiel-titha tekthei
h“#‘ the WEY ¢ ithelitunnel. T_*h'e thick of, night swallowed everything. But = e 3 R (wiongi=Rcoldyiprecise, yet theya ‘Eﬂmm%%
2 somethiing; '|ng her:towardsfits depths. Like a calling, a song, a t The-| ‘headiihad almost 1mpercept1 networks @{? Wﬂ@ﬁa
Tap - gentl’edragg'ln that pulled.'at her wr1sts ®She crawled, dead leaves stab jliines;, 1 3PS
mnto‘%erp ¥ t ; L : nf 152,
handsfbut pushed-onward Befor‘e 1Q\g ¥sensations of m‘ov-lng feilt o L ok ::!l 'ght+ “Co%e with men?” Theystoodéback 'ﬁm Una
ES au(cglpat'l ‘as breath'lwat wabody '|f yu couldn t seel iit?%Lfy 'ﬂ% : q‘,"" It-a"\;vas nearl\y ‘a request But Umhe
coualdn t I}b seen’gPlreSS'l ng‘;-on, -noh;c‘ sur.@ 4 en




N,/

mﬁ@m good. Until they w were ‘not.

ta thiimy f rom ,f'the conner of their eyes.

spoke aloud butr he/wasn®t sure and his'

he tho%ght he could?fsee some sadness

tand' back but s‘omethmg
ulling &t [is t::ﬁ{}{tlm ifleXilng] th'e"m, rolli ng J.the"m"'towards it. The wall
glassy. et had seemee a sol1d‘“fdeep b!lack, o a void of 1ilght, so

[5'S] '@Wm [Now) somethung far mokre Confusing. The gla:s_s wall

Lndile SincRcotou MYC R Vack of , withinfit. It pulsated Uike the

a!lﬁm@ of wEEar, or os 4 e wane [breatm ngd

Qhere en T3° Uie darcd @ aslk [ §

ﬁo ﬁﬂ@ retrograde |amnesjia ffplc;:“rhaps posts traumat1c,” the

masked uirlspared & Ehemsell, | Then tugmng to face Una, they' spoke
J‘Put you seem!a:shthough you do

Yyeu are hoﬂngamc,
ROt @ s wrld. & oy imagined
f@o@ﬂmﬂﬂﬁg f
Theygeheniliouthe P j:the Supfiace of thefawalli
stretched) detached Geometr1c shapes protruded| firom the\\pomt of
- contact on glass and! flashed. on theliskin of theilrfhand. iThe shapes grew
and' concaved: unt1'L &m intricatel ar.ch formed The i
the f|ngers reformed®andBreattached:
“Come.? - "f ; b\
_" - They, walked Eth@ough and 1nto-the building. jlhe archway closed ES quI_ ick
ES a  blink4 Unajhad no Jway/tto descr1be or make se1of thegthiings that
Large saclke Jtubes that lnne?drone wall. Screens that

. om ben ns, but not at your [ﬁﬁﬁ![?ﬂ‘@o fimeanfwelall stant

@!E'E‘ﬂlka B!Em mustibel just past yourifrontalilobelidevelopmen

them to} b ikeyou It s

peeiliingfofififithe! @hﬂm ‘anot? that had covereditheiiscalphlieyes, cheekbones
landearsiiiThepattenn| on‘the1r head wasiVividuncilothed.
throughithelichanneil's; Their head. Withdrawiing @h@ maskéfromitheiin m‘,
e cl

Srelll et and Gompee UESYRICIES w=s mreh darer

'shapeo,fllthelmas kAlUnal wondered if he looked¥siimijla s

‘chemjicallifillte s Fasc1nat1ng, just fascinatiingi
@'ﬁlf@wmp mov;inggsofquickly and fluidly Ehefcouldniitikeephup)
NI mustydokthet necessary scans. It is objlilgatiilonkTs ﬂ!ﬁﬁﬂ,‘ﬂm
l Lthey/ stepped back and outstretchedfitheimlhands

room alient fatigue set in.
body,2iHe! COL}I‘;L_'dn tifeel it, he couldn’t see itH [ﬂﬁg%m‘ﬂ@m
W' see was’ this being standing over hiim m@hmﬂﬁ’ﬁﬁﬂ@ boxed:

Weird shape?s' that protruded from| the.1_
\)
I})ﬂmﬁf@u@ ‘ﬁfjﬂﬂl? jwas palpable, rellaxingfoutfofiitheiiln dres: nd‘ \
Lightizaced!
ilckedMopeniand| uncov.ered ja pale normail hRwhiilchl aﬁ]ﬁl@(ﬂ @
difffienencitonePiehanicheliskin of the mouthEandinosefwhiichic
T8 hayve iideashowlyouf surv1ved out thenermWw;ith®aliUitheNn tand|
iheyAwenel m*:or{l and;

‘o W 98 wmre 2
request. Evenys ha1r on Una’s body lurchedfaway/ iAsEhis®eyesfscannedithel
His vision bllunned:RHiSEbodyARWhe neRwasHhis s

_%

|

[

Taxus Baccatajkisialspeciiesiof ‘treel iniithel family/Taxaceae. They
are smallitolmediumisizeditrneesggnowingl 10, tol 20 metres tall, wi
up to 2 metresplinfdiameteiheRbankdsi'si thiin, = scally/ brown ‘and comes off;
i Sahel leavesiiane inl 2 flati rows on ether
side of theffstemnheyfanelpojiisonoustihelfiruit isifleshy,

d

occasionallyfgindividualls Ibo mONoecious, otF e@xwﬂ@h
{ time. Taxus IBaccata Uve for Hememds oF yoarsc

contributing @Wsﬂs@ieﬁmﬂﬂl@d&@r@osﬂhoym

[ofgadvancediie nowthBwjithoutlsuccumbjing]
ﬁ!ﬁwoo ommwoo%ﬂl@
[Sepaated&tiunksy

'lturned from theNstarsiito) the terr1fy1ng whiteness. Their eyes were o
ed away, layenMbyMilayer unt1l they, were wnoth-mg but seeing. And. "

l' he loudnessHofllafjetMengiinel, ora vacuum-h:elcr;ashmg of a
the delugellofia hurrgicane sialidiscondant *Qﬁh?éﬁf@b V, atom
e =l

wasjong asm and in that wasZanxietysfiear, Jas beyond —the;!peak a

|1 ttl;ltgl*death Aﬁlarge ({mﬂh IAnlend SThe YL were “the pale “mouthed. one
‘who w’as more 1norgamc than m placed what had been once Una, a

version of Una, who was a boyArealily/Mwholihad! woken up'a1n a yew tree after
ee1l‘g. Una was a'Lways fleeiing), the| vers1ons, the worlds,ual’state!
-~ offiflux _'Leav1ng, runmng They, m the"other, the threat, thelithiingfito)
. befifean ed‘ vanqu1shed, enaseds tenminated. Una grieved_thejidifiateRashthey
" watcheglffrom the eyes of; '@‘;‘Qﬂﬁ’ kijliler, just onejof@gmany/) ‘E['ilﬂs lUnafhadionce)
a jfamily, hadjcomeffromfarsecret] peoplefwholihad ditheWstepijlel
sta j’world whichiithoughtt dkmym TS fEmly tes e juse
ofgblood but wasgmoneNof¥adbond mm@@@@mmmm
starv”'ing soil, who '{?@? forests ({h@ﬁ]ﬂ 0/
'\death} and all lifieds¥p thatimadeliths o @gﬁ e "L‘dhoy Some!
how they desiredh I}m@ ﬁh@y we nefipupsuediand| b My FuE WS
Chﬂ b0y Una 1into @i@lﬁ%ﬂmwa'@i@ E]‘ﬂdbo mm@mommm
awoke it was ailflost l}md]'ﬁd] theyMoe tRhiim} '@h%ﬁ@o ;i dikthe yRKnows
they,kﬁew he woulldibeRfoundganditakentiihe nefwas) mm hiild| 'ﬂn a
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Species Thinking
Vanessa Zappi




_Petero Kalulé

“Dwell like a ghost, black angel, dwell like a ghost.” -
Doug Carn

dilate delay, fade & s leap thru/ generate nothing like
metrics (no scales no segments no circles no patterns) but the lilting
tone of clouds flickering by es/ bear -infinite sensual witness/ lift each
other’s empty from without/ give without ever wanting/ envisage life as
a haptic economy of imperceptible points beyond a countable maths that’s
neither t here nor here/

anticipate immutable loss, steal away/ murmur/ echo
another’s whispers/ countenance chance/ discern shadows, scramble
shadow/

gather a measure toward what greys linear order/ mutually re-
create selves/ multiply selves, revise this, stray/ rest; limber up-
over/ prolong & accrete beauty/

hum love again ever so sweet, over & over again/ remember back
again/ say again & again & again that we are each other’s only angels/
river free from beyond knowing, from beyond walls from, beyond doors/
make dreams & dreaming palpably tangible/

after breath, after heart, after earth, after spirit
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Love letter

“Our kisses are petals/ our tongues caress the bloom” -
Essex Hemphill

i hope one day that all we might do is
sit
doing nothing but sough
curling
hands by river tree, raft

our fingers thru river water | TS
featherly ' 'Tnﬁ;
like M
honey bumble bees gush they dance
buzzing w/song, spill

apricot cake off
our soggy tongues
& twitch & tangle tight, tenaciously tight
like the burrs on our socks stick
seed g listen’d

2 skin, to skin, 2 other kindly skin
till starlight.




How does imagining the Moon as a new world
give us space to consider culture, the
environment, publishing, art, community,
and politics in different ways?

_Moon Press is an intervention 1into
publishing, creating space for writers,
thinkers, and artists to draw connections
between the environment, humans, and
outer space. As a printed and online
publication, Moon Press releases 1issues
every month in line with lunar cycles.

_JOIN US

Tour de Moon i1s open to all, and you can
always join the adventure and be a part
of the festival, we will advertise #*paidx
opportunities on our website.

Visit Tour De Moon’s website for more
information:
https://tourdemoon.com/participate

#TourdeMoon

Hotline: +44 (0)7377 837842
TikTok: @tourdemoon
Instagram: @Tour_de_Moon
Contact: hello@tourdemoon.com
Twitter:_@tourdemoon
Facebook: /TourdeMoOn

Twitch: twitch.tv/tourdemoon
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